
loudspeat$ fol lust 12,390:lloel l(eEood
found ilarfnloran's Purlfi e most
snlotalle llsftn...

y Quad ESL-63 electrostatic loudspeak-
ers departed this planer long a8o, life in
the review lane having taken its toll.Also,
truth be told, they needed a bigger room

- so I could get in as well !A lTxl4ft
urban lounge isn't enouth for big Quads

sittint alop Celestion SL6000 subwoofers. l'm a diehard
electrostatic fan thou8h, a condition I developed after

owning Braun electrostatics, so I was happy to review
MartinLogan's new Puri+ lt comprises an electros6tic
panel atop a pair of conventional woofers, both driven

by a 200 Watt internal amplifier.This is a loudspeaker
that would fit m/ lounge and it's probably just as well

they never made it there as it's likely they never would
have made it backl I ended up listening to the Puritys at

Hr-Fi World towers, in a 28ft square room easily able to

accommodate them.
Measuring l35cms high but only 24.5cms wide and

37cms deep, the Puritys are compact as electrostatics
go.That's because the open panel you can see at the

top reaches down to 450H2 and does not handle bass,
where longer wavelengths demand a bigger panel. Below

this frequency they cross over to an active bass unit,
where the amplifier is housed in the cabinet.That means

each loudspeaker needs mains power, but then electro-

statics always do.
It also means that loudspeaker cables are not

needed;we ran signal cables from a Creek oBH22
passive preamplifier, fed by a Yamaha CD-52000
CD/SACD player, a near perfect drive system for a
loudspeaker like this as the smooth sophistication of
SACD could be enjoyed on electrostatics, something that

tets a big thumbs up from me.This is real high fidelity at

relatively affordable prices, since the Puritys cost f2,390,

an unusually low price for any electaostatic,let alone one

with its own amDlifier.
MartinLotan also fit loudspeaker inputs, allowing

them to be connected into a system as it stands.
However, contrary to comments I saw on the 'net, these

do not tive direct connection to the drive units, but

attenuate the input down to suit the internal amplifier
that then feeds both drivers through a passive crossover

on its output, l'lartinLotan in the U.S.A. told us.
The Puritys were designed to be sensitive enough

to run from an iPod, generating a hith 95dB SPL from
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Beneath the bass cabinet grilte

tie two 6 inch bass units,
working in parallel and driven
by an inbuilt frOW amplifier.

iust l00mv in (CD players produce
twenly !imes more than this). Indeed,
importer Absolute Sounds is even
offering them as part of a high end
iPod based system - the ElectroKlD

lsee box],The internal amplifier
drives two bass units in a reflex
enclosure with a rear port. A three
position switch gives bass boost, bass
cut or flat options.

At 22.3lgs (5llbs) each, the
Puritys are weithty.We set them up
as supplied for running in,where the
panel is antled backwards.within
2ft of the walls bass had to be set
to -3dB (cut) to achieve reasonable
balance and the panel sounded
smooth but dull, due to lack of treble.
Electrostatic panels that radiate
over a broad area suffer destructive
interference that resuhs in ho!
spots and, standing up slowly, it was
apparent that these panels sounded
most balanced listened to on-axis,
not from below.Their base can be
unscrewed and swivelled around to
brint them upright and this made
a big difference.They were then
antled in progressively and were best
listened to one-third off axis, as the
handbook suggesls.

Moving the Puritys away frcm
the walls then tave better bass
balance and quality, allowing the bass
switch to be set to flat. I then stood
some absorptive panels a few feet
behind $e open panels to soak up '
rear radiation, a trick I used with rny

Quads. Electroslalics always need
fine oning like this so there's nothing
unusual here.

Optional spikes provide an extra
measure of adjustment.The lower

cabinets have an artiflcial veneer
whlch isn't especially lovely, bw that
was no surprise considerint price

and what's on offer.

soul{D ouAurY
The Puritys exhibit all the strengths
of electrostatics in spades, if some
of their weaknesses too,They set
up a fabulously wide sound state, in
the plane of the loudspeakers, that
has ethercal height and on which
images have a hard-etched outline.
This gave a full scale canvas on which
the choir and soloists of the Berliner
Philharmonica filled the end of lhe
room sintint Beethoven's Missa
Solemnis, towerint in an arc before
me as if I had a seat at the concert
hal l .

Also lifted to a sear with the

tods was Hugh
Cornwell, sintint
'Always the Sun',
a5 sustained organ
chords whirled
around slightly
below and an
opening drum roll
from Jet Black
dived from hard
left lo far right
with breathtaking
clari+The Puritys'
huge sound stage worked as well
with the Stranglers as it did with a
choir and he.e the MardnLogans
took me back to my days with Quad
ESL63S and their celestial imaSing.
With rock recordings, where images
are placed with pan pot precision
in the final edit, positioninS was
perfectly revealed in an explicit
manner conventional loudspeakers
can onlY mimic.

Accompanying vocals in Spanish
appeared just over Toni Braxton's
right shoulder as she sang 'Spanish
Guitar'. Her voice had a liquid clariq/
tha! you only get from a filmJike
electrostatic panel, completely free
from colour and also the deadness
of the image that comes from lost
subtleties, absorbed by the heary
materials in conventional cones.
The Puriq/s made clearly apparent
how hard Toni Braxton was working
at her vocal intonation, wilh their
breathtaking portrdyal of her voice,
that hung clearly in front of me. I
could easily make out echo from the
studio microphone too.

Spinnint Arny Winehouse's 'You
Know I'm No Good' had kick drum
soundint larte and solid, centre stage,
Ride cymbals were picked out with
pinpoint precision and had real bite,
but there was some spitch behind
their delivery f4s.Winehouse sang
with a clarity that was unrivalled
by conventional loudspeakers: the

Puritys again showing their masrcrful

Electrostatics not only image
and reproduce vocals well, they Sive
fantastic resulls at low levels, due to
lack of mass and stiction.This was
very obvious in the chiming purity
of each key of Lant Lant's piano as
he worked with restraint through
the quieler parts of Rachmaninov's
Piano Concerto No2. Often | find
myself gently increasint volume
on the remote control to better
discern pianissimos, but each note
sprang clearly from a perfectly
silent back drop (because there's
no reflected energy), causint me to
hold my breath so as no! !o disturb
the perfection of the playint and
its delivery into the room from the
Puritys.As srjngs of the orchestra

glonous
and I loved what they
did,  , '

r r f  l - . , " ' . ' . .  1. . . ' ,4. . , , - . . r ' 'n l ,t|ese rou(lspeaKers
nlaver^l The FaerleS infJ r(ry \J \- ,r  rrr\r  t- !-rv r\-- l

technicolour,

inrerjecred, gently swelling in a broad
swathe across the room, although
there was superb differentiation
between instruments, equallythere
was also a litde aoarseness, the
same effect that broutht a 'spitch' to
sibilance I believe.

Whilst this was also evident with
the vitorous strings that embellish
the Overture of wagners Reinzi,

The rear panel carries toudspeaker and line

inputs. Both feed a nOW intemal amplifier,

so if's best to use the tine inpuL A switch
provides bass flat, boost and cut options,
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did. I did suspect that the Puritys
would to so loud, and then not much
loudei but it was lold enouth for

c0ilclust0t{
MartinLogan's Purity active electro-
statics are a rare, and for many
fantastic, experience. Of course
$ey're not perfect, but you can say
that of any loudspeaker. But what
they do is show how cone drivers
in boxes can produce a dull, bleak,
slow and contrived sound. One listen
the sparklint clarit),, tlorious sound
staging and immersive low level
dynamics and detail of these electro-
statics will make you depressed with
your existint boxes! Factor in their
small foo[print and room friendliness
and you have a very special active
lorJdspeaker

There's little at lhe price !o
match these loudspeakers, I feel
- they're a glorious experience, so
much so that they have me hankering
for much more.There's nothint
to match a good electrostatic and
{2,390 in this instance offers a
unique experience, one well worth
listenint closely to.

horns rang out with a lovely metallic
blare, whilst kettle drums rolled
ominously.Al l  in al l ,  !his was another
thorouthly en joyable performance,
especially durint the quieter episodes
as strings hum exciledly like
busy bees, somethint the
Purirys caprure beaurif!ll/.

But I do play Rock, and its
heavier forms (ahem!) exposed
some of the loudspeaker's
weaker areas.\ y'hilst bass
was strong and deep it wasn't
especially Iithe or expressive,
although I can't sa/ this worried
me too much in view of all else
the loudspeakers did well.

Cymbals,tambourines and
sometimes steel strint guitar
sounded a little hard and edgy.
The Eagles 'Somebody' opened
so forcefully, with a Slittering
displa), from guitars and vividly
expl ici t  enunciat ion in the
choral line that I hardly noticed
the powerful kick drum was
perhaps a liltle lacking attack.
You cannot listen to the Puritys
away from the hot spot, where
bass disconnects from all else
(because the bass bin is a

monopole and the panel a dipole),
and I am no! so wedded to bass
quali ty that al l  else is subservient.In a
nutshell, the Purit),s played the Eagles
in technicolour and I loved what they

vtB]|rcl
A dramatic sound possessing the
airy lucidity of a good electrcstatic
allied to the bass weight of a box
loudspeaker

I0n
- tlanspaient midband
- panoramic imaging
- low level dynamics

tG ltSI
. position-sonsilivo
- spitch with sibilance
. soft bass
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